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Letter from our Chair
Welcome to our spring newsletter. As I write this we are

well into our lecture programme year having already

enjoyed four interesting lectures, with six more to come.
Judging by the attendance so far the Programme is being well received. It was
prepared jointly by our retiring Programme Secretary Olga Depledge and her
successor Pauline Hamilton. Well done both. Sandra Hallegarde designed the
cover for our 2015-6 Annual Report, which reflects last November's Lecture –
Opera Set and Design. A happy convergence.
The most exciting news, which I shared with members at the New Year Lunch,
is that our Founder Chair, Fylde DFAS Honorary Member and NADFAS Trustee Hilary Alcock, has been
nominated for the position of National Vice Chair, and if all goes well will take office after the AGM in
Birmingham in May this year. Congratulations from us all Hilary. We know that you will have a superb term of
office. We are all very proud of you, wish you every success, and offer you our help and support.
Our pilot to restructure the governance of the Society launched successfully on 1 October 2016 and is now in
full swing. I think all six elements: Programme, Communications, Events, Heritage, Young Arts, and Executive
have found it hard to adjust but it is beginning to settle. Team Leaders are working very hard to attract members
and are succeeding. This hard work will make the pilot successful and achieve our aim to ensure that all
members have the opportunity to make friends, to support the society as they wish, and to feel a part of the
wonderful national organisation which makes such a valuable contribution to the enjoyment and learning of art
and culture. All the Team Leaders are succeeding mightily - well done and thank you! Do please think about
joining at least one of the Teams. You will be able to do a little or a lot and you will be most welcome. No one
can do everything but everyone can do something. It is so pleasing to see how members are connecting and
joining in rather than coming to a lecture and then going away again until the next month. Thank you all.
The Executive Committee is gathering in the ideas for Fylde DFAS to celebrate, locally, the 50th Anniversary of
the Founding of NADFAS in 2018. Some ideas focus on our own celebration and others focus on supporting
other arts organisations, but if you have some ideas please let us know. Something for others, something for
ourselves.
In the near future Chairs will be informed of the NADFAS re-branding project and we will share the news with
members as soon as possible. I hope that all members will have a say in how much, and when we take it on.
Finally, a couple of reminders. Firstly, we have a full programme of Special Interest Days, Visits and Cultural
Tours, which can be booked in reception or via our web site. Secondly, our web site maintains a very current list
of Exhibitions in the North West. There is a notice board in reception and if you are planning a visit to an
exhibition, you might like to let other members know or vice versa, if there is an Exhibition you would like to
visit.

All good wishes for 2017.

Jo Darbyshire
Chair, Fylde DFAS
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Dates for your diary

See our website at www.fyldedfas.org.uk for further information on all our future events

WED 12TH APR 2017
Day trip to Kirkby Lonsdale and
Leighton Hall

SUN 18TH - THURS 22ND
JUN 2017
The History & Art of
Shakespeare’s Stratford upon
Avon & Oxfordshire
Five-day excursion to Oxford and
Stratford upon Avon.

THUR 23RD MAR 2017
Special Interest Day:
Queen of Sheba; and Treasures
of the Silk Road
Two lectures by Christopher Bradley
A wealthy trader of incense and lover of
King Solomon, the Queen of Sheba's
story encapsulates the history of ancient
Yemen, Ethiopia and the Ark of the
Covenant itself.

WED 3RD MAY 2017
The Legendary Lee Miller
Antony Penrose
Provides a definitive view of her life,
offering many different levels of the
history of art and photography from a
unique and personal perspective.

THUR 25TH MAY 2017
Special Interest Day:
Joseph Paxton and the
Rejection of the Landscape
Two lectures byJames Bolton

WED 5TH JUL 2017
Brilliant British Humour in the
Forgotten Art of the Picture
Postcard
James Taylor
Looks at popular themes and some of
the masters of the medium, showing
also the reasons why their popularity
with the British public eventually waned.

Bestriding the World Like a Colossus:
The Life and Work of Sir Joseph Paxton
(1803-1865); and The Rejection of the
Landscape: Formality, Technology &
Plant Hunting Across the Globe.

WED 5TH APR 2017
Northern Lights: Scandinavian
Design in Mid-20th Century
Deborah Lambert
Reviews those designers and the makers
of the new ‘antiques’, who have pushed
the boundaries in the use of design and
materials – and with a lasting legacy.

WED 7TH JUN 2017
The Elgin Marbles
Dr Stephen Kershaw
Provides a review of their history up to
the move to the British Museum. The
passionately held views both for and
against their repatriation to Greece form
part of the lecture.

WED 12TH JUL 2017
Day trip to the Atkinson Gallery,
Southport and Rufford Old Hall
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Lucien Freud. Drawing of a Girl, Alice. 1974

An exhibition about drawing
at its best
By Fiona Walmsley-Collins
For anyone interested in Art - painting, drawing or sculpture, Drawn from Life: People
on Paper was an exhibition about drawing at its best.
The exhibition at the Abbot Hall Gallery in Kendal
brought together a wide range of artists and covered
over 100 years of work.
The show included some of the most famous names
in the art world: Augustus and Gwen John, Walter
Sickert, Stanley Spencer, Lucien Freud, LS Lowry
and David Hockney to name just a few. The
catalogue is laid out in alphabetical order of artist
and starts with Frank Auerbach’s Nude on her Back
(1954) and finishes with Lynette Yiadon-Boakye’s
Study for ‘Anaconda’ (2005).
In his opening essay for the catalogue entitled The
Perpetual Line, Martin Herbert describes, through the
50 plus works, how we meet members of the
“Camden Town Group, British and émigré
expressionists, Whitechapel Boys, Vorticists, the
Euston Road School, post –war Hepworth and
Moore, the kitchen sink school, pop artists,
neo-expressionists, postmodernists and exponents of
our current hyper – pluralism.”

For some exhibition visitors the breadth and
timescale of the exhibition may have been
overwhelming, but for me who hasn’t undertaken
much actual 'drawing' since studying, but never
completing, A Level Art it was a breath of fresh air.
The range and timescale covered gave some
surprising, interesting and accessible drawings:
Barbara Hepworth’s Reconstruction (1947) with
Henry Moore’s Women Winding Wool (1948) showed
similarities in style of that time; Peter Blake’s early
Drawing of a Man (1950) - very different from his
more familiar work; the forceful yet typical lines of
Frank Auerbach’s Nude on her Back (1954); and
Howard Hodgkin’s Mrs Ash Asleep (1952), giving us
an extremely detailed portrait of a sleeping lady. All
revealing how important figurative drawing is for
professional and amateur artists. The exhibition
could have been called Drawn from People: Life on
Paper, as it showed us how artists bring their
subjects to life.
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Outside the Rijksmuseum, Amsterdam

Dutch Masters, canals and a few
surprises
By Pam Foster
We were blessed with warm sunny weather and no wind - perfect for our ferry

crossing from Hull to Rotterdam last September. The lovely weather continued for
the whole of our six-day tour of The Netherlands, as we visited galleries and
museums, travelled canals, and strolled round the pretty streets.
Our first port of call was near to home. On our way to
the overnight ferry waiting for us in Hull, we stopped
off at the Yorkshire Sculpture Park for a whistle-stop
guided tour, where we saw the first major UK
exhibition by Swiss Sculptor Not Vital, and works by
Magdalena Abakanowicz, Sophie Ryder, Elizabeth
Frink and many others. Most agreed that the Not
Vital exhibition was stunning. We were to visit
another sculpture park a couple of days later, at the
Kröller-Müller Museum, which boasts one of Europe’s
largest sculpture gardens, housing 160 works by
iconic artists, from Aristide Maillol to Jean Dubuffet,
from Marta Pan to Pierre Huyghe. Both parks are
exciting places to visit, the rugged moorland of the
YSP contrasting with the lush 'green galleries' of the
Kröller-Müller parkland.
There are always surprises on cultural tours like this –
new artists discovered, visits to smaller, less well
known but lovely galleries, collections hidden away in

palaces – and this tour was no exception. One of the
greatest surprises for many was discovering the
Panorama Mesdag in The Hague. Most of us
admitted we hadn't heard of it before and so we were
completely blown away by both its size and illusion.
The cylindrical painting, by Hendrik Willem Mesdag,
depicts sand dunes, the sea and the village of
Scheveningen, and is the largest painting in The
Netherlands, standing at over 140 metres high and
120 metres in circumference. A real hidden gem.
No arts trip to The Netherlands would be complete
without a tour of its finest galleries to view works by
both the great Dutch Masters, as well as more
modern artists. The Mauritshuis, also known as the
Royal Gallery of Paintings, in the The Hague, offers
an outstanding collection of masterpieces including
works by Rembrandt, Vermeer, Van Steen, Frans
Hals, Rubens and Van Dyck.
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Section of the Panorama Mesdag

The gallery has just been renovated and our excellent
guide was quite rightly proud of this lovely building.
The magnificent Rijksmuseum has also been recently
renovated. Only the Night Watch by Rembrandt
remains in its old position, at the centre of the
building. The new Rijksmuseum offers you an
overview of art and history from the late Middle Ages
to the present day, with paintings, images, historical
objects and applied arts displayed together in
context. As well as Rembrandt, we saw works by
Vermeer, Jan Steen, Frans Hals and many other
Dutch Masters. For a more modern look at art some
of our party managed to squeeze in a quick tour of
the Van Gogh Museum, which exhibits 200 of his
paintings, as well as works by contemporaries like
Monet and Gaugin. And for contemporary art there is
the nearby Stedelijk Museum, which is dedicated to
modern art and design. After the rigors of the
Rijksmuseum, it was lovely to relax on a canal boat
cruise and learn about the history of the city as we
meandered through the canals and absorbed the
culture of this picturesque city. A day visit provides
just a taster of what Amsterdam has to offer in terms
of culture. To appreciate the full splendor of what's
on offer you do really need a few days to see it all.
A lesser well known gallery, the Kröller-Müller
Museum in the Hoge Veluwe National Park, threw up
another big surprise. The gallery houses a private
collection of late 19th and early 20th Century
paintings, including 278 works by Van Gogh, and
important works by Seurat, Léger and Picasso
amongst others. We were delighted to discover that
our visit coincided with a wonderful new exhibition
that had only opened the previous day – The Early
Van Gogh. When Van Gogh decided to become an
artist and taught himself how to draw and paint, he
focused his attention on the people who had to work
hard for their living, in humble workshops and on
farmlands in all weathers. Over 120 drawings and

sketches were displayed, with many of the works
commented upon by Van Gogh himself, with quotes
from his letters. This exhibition really was a highlight
for many of our party. What luck that we were able to
see it. Had we visited the Kröller-Müller at the
beginning of our tour it wouldn't have yet opened.
And the surprises kept on coming. On returning to
our coach we discovered our tour guide Lance had
organised an impromptu al fresco cheese and wine
picnic for us in the attractive parkland surrounding
the Museum! It was the perfect ending to what had
been a lovely but long day. En route to the
Kröller-Müller, we had visited the Royal Palace of Het
Loo, the country residence of the House of Orange.
As it was another beautiful and sunny day, many of
us had spent time in the extensive gardens.
Our last day was spent exploring the pretty town of
Delft, the birth place of Vermeer and the home of
Delftware. We started with a guided tour through the
Koninklijke Porceleyne Fles (Royal Delft) factory,
where we learned about Blue Delft and Royal Delft,
and saw master painters at work, as well as the
dining room of Vermeer and the Dutch Royal Family
Chamber. A lovely shop ensured that many of us
started some early Christmas shopping or perhaps
just treated ourselves to some pretty souvenirs. Delft
also boasts the Vermeer Centrum, which provides a
tour of the life, works and town of Vermeer. Original
size copies of all of his 37 works are on show,
together with explanations about his work methods
and ‘Vermeer’s love messages’ - the objects or
details he used to symbolise love. This is a charming
little museum and you leave with a real
understanding of one of the great Dutch Masters.
Our tour was over all too soon but like all Fylde DFAS
tours we had packed lots into a few days. We saw so
much while enjoying the camaraderie of our fellow
travellers. Can't wait for Lisbon!
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'Expressing my
ideas, beautiful
moments,
exquisite colours
in nature have
always been in
my soul'
By Pam Foster
A member of Fylde DFAS from the start
and a very valued volunteer, Barbra
Cropper is a well known artist, who

Barbra Cropper

exhibits widely in the UK and abroad.
Few members will be unaware of her

work as she exhibits locally, generously
donates pieces of her work for our

raffles and creates occasional artworks
for our publications.

Beside the Lake (monoprint)

Born in the Fylde, Barbra received an education in
botany, painting and drawing, and a degree in
printmaking and art history. These disciplines have
influenced her artworks throughout her career in
teaching and making art. A fascination for the natural
world drives Barbra's work - trees, the flight of birds
and insects, reflections in water and colours. She
takes her inspiration from her experiences of living in
Africa for nine years, her immediate environment of
her home in Cumbria, her travels to gardens of the
world and her dreams.
As a printmaker she has made a successful in-depth
study of etching techniques, looking at Picasso,
Elizabeth Blackadder and Jasper Johns. She gained
experience as a member of the Glasgow Print Studio
and is currently a member of Green Door Artists,
Kendal, Cumbria. In 2013 she was awarded the Kent
Valley Print prize at the Lake Artists Summer
Exhibition, Grasmere and has since exhibited each
year. She has also exhibited with PRINTFEST,
Ulverston, and has held solo exhibitions at
Brantwood, Coniston, Lytham Heritage Centre and
The Brewery Arts Centre, Kendal. As an honorary
member of PMC London, Barbra has recently had a
piece of work accepted for a 2017 travelling
exhibition in Ireland called Pushing Boundaries.
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In her Lakeland studio she works in
mono print and says that she enjoys the
freedom of this very painterly method.
Also she likes the gutsiness of cutting
the surface of wood or lino for relief
prints. She says that the printmaking
process of etching and monotype are a
never ending practice of creativity and
discovery. ‘Printmaking captures all my
senses. When I ink up a plate and take it
through the press there is an element of
intrigue and excitement.’ Barbra
sketches or prints in her studio most
days; sketching on holiday is a must and
she often paints small water colours
feeding these into printmaking themes.

Memories of Spain (etching/monoprint)

An experienced teacher – she taught in South Africa,
Zimbabwe and the UK - Barbra currently leads a
U3A group (Artists and Paintings) and occasionally
holds print workshops in her studio.
'Expressing my ideas, beautiful moments, exquisite
colours in nature has always been in my soul. I hope
to connect with the viewer through my etchings and
other works in a way that moves them. When
someone tells me they have felt a kind of emotional
response, I know I have succeeded.

Sulphur Crested Cockatoos (woodcut)

Beside the Lake (monoprint)

These Winter Trees (etching on handmade paper)
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Vintage Valentine's print

Valentine’s Day from ancient
Roman rituals to the customs of
Victorian England
By Jacqueline Love
On St Valentine’s Day Eve, the Heritage Group met for an illuminating talk on the

history and traditions of St Valentine’s Day, a tradition packed with much folklore,
mythology, history, custom, and misinformation. What follows is an abbreviated
overview of the talk.

Folklore tells us that the roots of
Valentine’s Day go all the way back
to a raucous ancient Roman
fertility festival, held in
mid-February, called Lupercalia.
The festival probably began as a
religious ritual involving the
sacrifice of goats, after which
young men wearing the skins of
the sacrificed animals would strike
women on their hands to ensure
their fertility.

In the 5th century Pope Gelasius
banned the festival, though it is
often said that he 'converted' it to
the Feast of the Purification, or
Candlemas. Which St Valentine
this early pope intended to honour
remains a mystery as there were at
least three early Christian saints by
that name, all of whom were said
to have been martyred on 14
February. At this stage fact and
legend become intertwined.

According to one legend, Claudius
II had prohibited marriage for
young men, claiming that
bachelors made better soldiers.
Valentine continued to secretly
perform marriage ceremonies but
was eventually apprehended by
the Romans and put to death.
Another legend has it that
Valentine, imprisoned by Claudius,
fell in love with the daughter of his
jailer and restored her sight.
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Allegedly, before he was executed on 14 February
269 AD, he sent her a letter signed 'from your
Valentine'.
It wasn't until the 14th century that this Christian
feast day became definitively associated with love
and romance, and it was English poet Geoffrey
Chaucer, c.1340–1400, one of the most important
figures in English literature, who first linked St
Valentine's Day with romance. In c.1382 Chaucer
composed a poem in honour of the engagement
between England's Richard II and Anne of Bohemia.
As was the poetic tradition, Chaucer associated the
occasion with a feast day. In his poem, The
Parliament of Fowls, the royal engagement, the
mating season of birds, and St Valentine's Day are all
linked.
Over the next four centuries St Valentine, as well as
the date of 14 February, became more and more
entwined with the concepts of courtly love and
romantic poetry. The trend was popular throughout
Europe, but Britain really ran with the idea as lovers
in the late 1700s would exchange sentimental verses
on this day. Naturally, Valentine's Day exploded in
popularity under the reign of the romantic and
sentimental Queen Victoria. With the improvement in
postal services and printing methods in the 19th
century, Valentine’s Day was celebrated as never
before.

Example of a Vinegar Valentine's Card

However, the practice of sending what might be
better called 'hate mail' on the day of love is less well
documented, and fewer examples survive.
Compared with the sweetness of the majority of the
valentine cards, the flavour of the sentiment – or lack
of it – on these cards was tart. Their intention was
not to flirt or to foster love but, at the very least, to
scold or, at worst, to hurl abuse. Vinegar Valentines,
in their various manifestations, performed a range of
satirical functions from rejection of the recipients’
advances, to criticism of their faults. By the 1870s as
many as 750,000 insulting valentines were being sent
each year.
Certainly, despite evidence that the custom for
cheeky post continued through Edwardian times and
beyond, in the diluted form of the comic postcard
and cheap seaside caricatures, the large-scale
commercial practice of sending poison-pen letters on
St Valentine’s Day has, thankfully, disappeared.
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You never
know who
you might
meet on a
DFAS tour!
By Sandra Hallegard
Good friends Pat & Sandra

We know that Fylde DFAS provides
a wonderful opportunity to make
new friends but who would have
thought that it would be
responsible for bringing together
old friends from over 60 years ago.
Here Sandra Hallegard describes
how she was reunited with her old
primary school friend Pat Stratford.
On the first stop of our Fylde DFAS
tour to York in July 2016, we
stopped for coffee and on the way
back to the coach, while chatting
with another lady, I mentioned that
I was born in Blackpool. The
conversation continued like this:
Her: So was I
Me: On the Moss
Her: So was I
We stopped and stared at each
other.
Her: How old are you?
Me: 75
Her: So am I
We must both have been at St
Nicholas Primary School.

Pat

Sandra
Pat & Sandra aged 7 on a school trip to Glasson Dock

Her: What's your name?
Me: Was Sandra Heap. I lived . . .
Her: Pat Mills
Her: I know exactly where you
lived. In the bungalow with the red
peonies in the front garden. I used
to love those
Me: My father's pride and joy
Her: I was Pat Mills and I have two
school photos with us on! (aged 7)
I had never seen the photos. Her
name is Pat Stratford and we have
found we have a lot in common.

Both of us have lived abroad for
many years and are now both living
in Lytham. We have similar
interests and we have found a
wonderful new friendship.
When we stopped at Newby Hall,
there was a garden centre and Pat
bought me a red peony which is
now in my front garden and I'm so
looking forward to it flowering next
year.
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Masculinity and
Frocks
By Fiona Walmsley-Collins
Grayson Perry’s recent UK tour played
for one night in the main theatre at the
Lowry, Salford Quays.

The auditorium was full to capacity. His performance
entitled Typical Man in a Dress involved the delivery
of his personal manifesto on masculinity and
accompanied the promotion of his book The Descent
of Man. The tour followed on from the recent
three-part TV documentary series All Man which
covered the same topic of masculinity. True to the
title of the performance he wore a frock: well two, as
he changed at the interval.
The format of the evening involved:
Act I, an illustrated talk through his manifesto on the
topic of masculinity. There were slides to show his
point of view: a man modelling a 1970s camouflage
waistcoat, being prepared for anything!; portraits of
Donald Trump and President Obama, representing
powerful men; and himself as a ‘mountain biker’
illustrating his masculine/competitive side.
The Interval gave members of the audience the
opportunity to Tweet him with their view of what
masculinity meant to them.
ACT II, he gave his responses to a selection of the
recent Tweets and a Q&A session. He dealt with the
Tweets and questions in a gracious and humorous
way, and concluded with an overview of his
manifesto and thoughts.

Mary 1 wearing La Peregrina pearl

Grayson Perry, Typical Man in a Dress

He answered the Tweets and questions with insight,
openly and honestly. When asked, he discussed the
characters from the recent documentary series who
included: cage fighters in Newcastle; a group of
young men in Sklemersdale; and City traders in
London. In his responses he cited his admiration of
the cage fighters who he described as athletes. He
found the young men to be frightening in that they
focused their interests totally on their small
geographical area without taking into account the
wider world.
And, for those interested in his frocks and fashion
sense he informed them that every year there is a
competition at St Martin’s School of Art, London. The
fashion students design frocks for him. He then picks
the winners and has them commissioned.
Although in his introduction he described the males
in the audience, slightly tongue in cheek, as ‘nice’
and realised he was probably talking to ‘the
converted’, here was a man who is consciously using
his art, creativity and intellect to make sense and
deal with the world he lives in. I am not a great fan of
his ceramics, I prefer his textile work but I am a great
fan of the man, frock or no frock.
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Surrealism in
Southport
Our day trip in July will include a visit to the Atkinson
Gallery in Southport, where we will see an exhibition
of Surrealist art, including works by John Armstrong
(1893-1973), a British artist, who undertook work in
film, theatre, and ballet, as well as being a successful
designer of ceramics and murals. As a painter he has
often been associated with the surrealists, especially
after becoming a member of Unit One, a group
formed by his contemporary Paul Nash in 1933 to
promote modern art, architecture, and design.

Coggeshall Church, Essex, (1940), (Tate)

An enjoyable
start to the
New Year
Once again we held our New Year's Lunch at the
Grand Hotel in St Annes. More than 80 of us
enjoyed a delicious lunch, good company and
lovely music from guitarist Kim Bickerstaffe.
This year we will return to the Grand for a
Christmas lunch in early December.
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Fylde Decorative and Fine Arts Society
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A member of the National Association of Decorative and Fine Arts Societies.
Members pursue a mutual interest in the arts through lectures on a wide range of decorative and fine arts topics including art, sculpture,
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on Sea United Reform Church, St Georges’s Road, St Annes FY8 2AE.
Chair: Jo Darbyshire
Vice Chair: Pat Corless
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