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Letter from our Chair

Hello Everyone.You will be reading this in October after I 
have written it in July and so, in the meantime, many 
activities which I mention here will have been 
completed. I hope they have been successful and 
continue the enjoyment and reputation of what is now 
The Arts Society Fylde.

This half year has been exceptionally busy. The Executive Committee and 
the Team Leaders have been working so hard to maintain progress of day 
to day activities, along with the governance Pilot and the changes to our 
national name, which is now reflected in our own new name of THE ARTS 
SOCIETY FYLDE. They all deserve a large round of applause and are a joy 
to work with.

Before October we will enjoy an Arts Society Fylde At Night event, when our President Hugh Ellwood will present 
a pre-visit lecture, Discovering Lisbon, not to mention our subsequent trip to Lisbon. Jacqueline Love and a small 
group from her Heritage Team are working on a project which will engage the whole of the Fylde. Entitled A 
Sense of Place: Stitched Together, it is a large embroidery undertaking and a grant/sponsorship is essential, but it 
will involve us as members and extend our reach to other arts organisations. We wish you well with it Jacqueline 
and Team.

Later in the year we shall be presenting the White Church in Lytham with the Church Recording Volumes. It has 
involved many members and we thank them, as well as the small team led by Jacqueline to ensure its 
completion. Hopefully, many members will be at the presentation.

Next year will, of course, be the Golden Jubilee for The Arts Society. The Executive Committee has offered £1000 
to Fylde Borough Council to restore a chosen piece of artwork. There will be a celebration for members and civic 
guests to hand the completed work back to the Borough. The details are not yet finalised but the Executive saw 
this as an opportunity for a member-wide celebration and an appropriate action to take in this special year. There 
will be Area and National events as well, and we hope that as many of us as possible will join the celebrations.

Finally a word about succession. This is not easy in many voluntary societies. Those who are currently working 
seem to be more pressured than ever and those of us who are retired do not always want to accept what may 
become the pressure we thought we had escaped! I do want to say a big thank you to all our volunteers in 
whatever capacity you serve The Arts Society Fylde. I am pleased to report that more volunteers are coming 
forward. Thank you for answering the call, “No one can do everything - everyone can do something”. There is 
lots to look forward to at The Arts Society Fylde.

I hope that you all have had a good summer by the time we meet again in October.

Jo Darbyshire
Chair, The Arts Society Fylde



WED 8TH NOV 2017 
Programme launch 2017/18 
An evening event to announce our new 
programme for the upcoming season.

WED 6TH DEC 2017
Angels – Glad Tidings, Doom, 
Gloom or Perdition 
Caroline Holmes
Will contrast the beauty and light of 
cherubims and seraphims with the dark, 
fiery abyss of Satan, and contemplate 
the Angel of the North.

WED 20TH DEC 2017
Christmas Lunch 
Our annual lunch to be held at the Grand 
Hotel, St Annes.

Dates for your diary
See our website at www.fyldedfas.org.uk for further information on all our future events

WED 4TH OCT 2017
Foreigners in London 1520 – 
1677: The Artists that Changed 
the Course of British Art
Leslie Primo 
Investigates why foreign painters were 
preferred by the aristocracy in London to 
native-born English painters and the 
impact of foreigners in London on 
English art and art practice.

WED 1ST NOV 2017
The Other Side: Counter 
Memorials – Germany’s 
Post-WWII Culture of Apology 
and Atonement
Angela Findlay
Looks at Germany’s largely unknown but 
fascinating post-WWII process of 
remembrance - so completely different 
to the British one.

WED 3RD JAN 2018
Eileen Grey – an Irish Rebel
Nicholas Merchant
Examines the talents of this Irish 
architect and furniture designer, who 
was a pioneer of the Modern Movement 
in architecture.

WED 7TH FEB 2018
Post War British Theatre to the 
Present day
Giles Ramsay 
Looks at the revolution that was taking 
place from the fifties onwards and its 
artistic aftermath that can be felt to the 
present day
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Looking out from inside Leighton Hall

A warm welcome at Leighton Hall
By Pam Foster

Our spring excursion in April took in Kirby Lonsdale and Leighton Hall.

First stop was the ancient town of Kirkby Lonsdale, 
familiar to many of us with its 17th and 18th century 
buildings, now accommodating inns, restaurants and 
shops. Before exploring the town, many of us made 
our way to the Norman church of St Mary the Virgin, 
built between 1093 and 1130, to meet a local 
parishioner, who was to show us the inside of this 
lovely church. Following our church tour, there was 
time to hit the shops, have lunch and make the short 
walk to Ruskin's View, which offers a superb vista of 
the River Lune and was described by Ruskin as "one 
of the loveliest scenes in England”. 

Set in rolling parkland, with breathtaking views of the 
Lakeland hills behind, Leighton Hall is the ancestral 
home of the world-renowned Gillow furniture family. 
It was originally the seat of the 1642–1673 Middleton 
Baronetcy of Sir George Middleton, who was High 
Sheriff of Lancashire for 1661. In 1822 the property 
came into the possession of Richard Gillow, the 
grandson of furniture manufacturer Robert Gillow, 
who Gothicised the façade in 1822–25, using local 
white limestone.

Leighton Hall is now owned by Richard and Susan 
Gillow Reynolds, and it was Susan who came out of 
the house to not only personally greet us but to also 
conduct the tour. Unlike many mostly roped off 
stately homes, this is a lived in example of a home 
and so much the better experience for it.  It is relaxed 
and unstuffy, without a red rope in sight. We were 
invited to sit in the Gillow chairs, while we admired 
the lovely rooms housing beautiful Gillow furniture, as 
well as exquisite pieces that were brought back when 
a member of the family went on the Grand Tour. 

There were many 'oohs' and 'ahhs' over the 
extended telescopic Gillow's dining table. A 
telescopic action hidden in the table enables it to be 
used at varying lengths. Most of us agreed it would 
be so useful for Christmas! For lovers of Art Deco, 
the green and black original bathroom was a bonus. 
There was just time for a quick dash to see the 19th 
century walled garden, before our cream tea and 
journey home. 
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One window displays Luther confronting the Diet of 
Worms. The Diet was an assembly of the Holy 
Roman Empire held in the city of Worms, Germany 
on 17 April 1521. This light depicts Luther, a 
low-born monk, seen here in a green robe with a 
white lining with white cuffs and red undergarment, 
confronting the Diet. One interesting point, made by 
Jane, was that apart from the women in the crowd 
scenes, there were no women represented alongside 
the male martyrs.

Later, Rupert Hilton, Historic Buildings Consultant, 
spoke on the building fabric of other historic 
buildings and the palette of materials required for the 
repair strategy for sustaining them. He explained that 
little was known about the preservation of the 
church's skin of white faience, a ceramic masonry 
building material of glazed terracotta, sometimes 
referred to as ‘architectural ceramics’. Faience was a 
glorious, but short-lived, fashion and in England there 
are relatively few grand buildings showing off its 
unique splendour – and even fewer new buildings 
(though there are some including Grayson Perry’s A 
House for Essex) featuring this remarkable material. 
Even if this represents the start of a resurgence, what 
is left needs to be cherished and conserved.

(continued on page 6)

Lytham's 
'Byzantine' gem
By Jacqueline Love

This Grade II listed building, known 
locally as The White Church, was built in 
1904 and 1911 by Briggs, Wolstenholme 
and Thornley of Blackburn. Constructed 
mainly in white faience and imitating 
some of the features of Byzantine 
architecture, it is a conspicuous and 
well-known landmark on the Fylde coast. 

In June this year the Fylde community were treated 
to a fabulous heritage event at the church; proceeds 
were for the maintenance of the Luther window. Jane 
Humphries spoke about the famous stained glass 
windows by Luke S Walmesley of St Annes and 
Charles Elliott of London, which feature historical and 
religious events.

The White Church, Lytham

Luther confronting the Diet of Worms
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Apparently, in the past, the lime (or quicklime) mortar 
between the white blocks of the Church had been 
replaced with cement; this did not allow the building 
to ‘breathe’ and caused the moisture to take the path 
of least resistance, pushing against the glaze, 
causing cracks and lifting.

In the church grounds Rupert showed us how to 
make the mortar mixture, combining lime, water and 
sand, which causes it to boil. Builders often need to 
be trained in the art of making and using this mortar 
when working on historical buildings.

In the past the church has had complete blocks 
replaced; these currently cost over £400 each. 
However, Rupert, like many conservationists, feels 
strongly that it is better to preserve than to replace. 
He and his university team are pioneering a 
technique using lasers to scan the damaged blocks, 
cracks and all, to create a bespoke skin to sit on top. 
They will be trialling one on the church this coming 
winter.

I am sure that like myself, those in attendance had a 
thoroughly informative experience and gained a new 
connectivity to this internationally important 
landmark in the Fylde.

“No one can do everything - everyone can do 
something” a big thank you to our volunteers
Following the last lecture of the season our volunteers were treated to afternoon tea in the Pavilion 
cafe as our way of saying a big Thank You. The Arts Society Fylde can only exist with a bank of willing 
volunteers, ranging from occasional to regular helpers. Lectures depend on volunteers collecting and 
entertaining the speakers, setting up the sound equipment and projector, organising the raffle, making 
teas and coffees, meeting and greeting. Others help with arranging and organising visits and tours, as 
well as Special Interest Days. Many volunteers are involved with our longer-term activities such as 
Young Arts, Heritage, and Church Recording. 

As our Chair reports in this newsletter, more volunteers are coming forward and our succession plan is 
looking healthy. However, we always need more help and if you think you would like to volunteer you 
can discover more about what we do at our Programme Launch event, at the Glendower Hotel, on 
Wednesday 8 November. 

To our existing volunteers, thank you once again.
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Twenty places are awarded for A-Level students to 
exhibit their artwork alongside prize-winning 
practising artists at the RBA Annual Exhibition. This 
year, The Arts Society Fylde were delighted to have 
two Award-winning students from AKS Independent 
School, Lytham St Annes. We warmly congratulate 
Ellie Morris and Eleanor Wood for their amazing 
ceramic sculptures, and wish them every success in 
their future careers, hopefully within the world of art. 
Over seven years, The Arts Society Fylde has been 
pleased to receive 11 of these national Awards. 
                                        
The standard of artwork submitted for this national 
competition from Fylde Sixth Form Centres and 
Colleges is very high. The Arts Society Fylde is proud 
to organise Drawn From Youth Exhibitions annually, 
providing a welcome opportunity for students' 
artwork to be shown locally at the Fylde Gallery, 
Lytham. This year, 57 students exhibited a wide 
variety of 85 artworks, which included drawing, 
sketching and paintings, ceramics, textiles, 
photography and, increasingly popular, graphic 
design. Participating students are invited with their 
families to the Opening Preview event. This includes 
teaching staff from the schools and colleges, 
including Head teachers and Principals, in addition to 
Mayoral Civic groups from Blackpool, Fylde and 
Wyre, colleagues from the North West Arts Society, 
and visitors from links with art education within the 
Fylde area.

This year we were pleased to welcome Hilary Alcock 
to open the occasion. Hilary was our founder Chair of 
Fylde DFAS, 2009 and is now the newly-appointed 
National Vice Chair of The Arts Society. It was a joy 
to have her return and a pleasure to hear such words 
of wisdom, acquired through many years of training 

teachers, her passion for art and her heightened 
experience as a Trustee of The Arts Society for the 
past three years. Hilary applauded the high standard 
of artwork displayed and congratulated the teachers 
for providing students with such a wealth of creative 
skills. In sharing her warm appreciation and 
understanding of young artists, Hilary called for 
students to continue striving for further higher 
qualifications in the arts; she encouraged them to 
consider some of the exciting new opportunities now 
arising in the workplace, especially those 
incorporating the ever-expanding skills of technology 
and science, yet within the world of art. Hilary 
presented our own Society's prizes to three of our 
exhibitors for outstanding merit; and presented also 
her own Hilary Alcock Prize to Anna Richards, 
Blackpool Sixth Form College, awarded for a 
sensitive range of artwork, developed within a project 
relating to Alzheimer's Awareness.

A highlight for Hilary was meeting again with Katie 
Hampson, one of our first NADFAS/RBA winners in 
2012. Katie has gained a First Class Honours Degree 
in Fine Arts from Bolton University and is now a 
successful practising artist. Katie has thanked our 
Society for the impact that Drawn From Youth has 
had on her career, and says that without our 
encouragement and support, she would not have 
been able to consider undertaking an arts degree 
course. She now delights in an exciting, evolving 
career in Fine Arts.

(continued on page 8)

Exhibition highlights the artists of 
tomorrow
By Kate Cartmell

Our Annual Drawn From Youth 7 Exhibition opened in March 2017 at the Fylde 
Gallery, Lytham.  Resulting from previous collaborations between The Arts Society, 
formerly known as NADFAS, and the Royal Society of British Artists (RBA), a 
challenging National Art Competition is now held each year at the Mall Galleries in 
London. 

Barbra Cropper
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Eleanor Wood, Musical Instrument ceramic bowl Ellie Morris, Wildlife Issues

There's pleasing news also of a previous Drawn From 
Youth: 4 winner (2014) from Anne Chisholm, one of 
our long-serving Society members. Her grandson 
Tom has now gained a First Class Honours Degree at 
Camberley College of Art. We are so pleased for both 
these past 'RBA scholars', and wish them every 
success in their future art-based careers. 

Our thanks to all our students for their stunning 
exhibition this year - and thanks also to their 
teachers for their time, enthusiasm and expertise in 
helping us to install such a wide range of remarkable 
works of art. We are most appreciative of our many 
visitors for their memorable comments in the Visitor's 
Book, in praise of a much enjoyed Exhibition, 
showing some of the vibrant art of our young people 
in the Fylde - hopefully all artists of tomorrow!'

Guests at the Preview evening Fylde Gallery



Excitement, Disappointment 
and Reality - visiting exhibitions 
in London
By Fiona Walmsley-Collins

American Gothic by Grant Wood
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Visiting large exhibitions at popular galleries calls for careful planning; visits to 
smaller regional galleries are less stressful. Here Fiona Walmsey-Collins describes 
the delights of recent visits to the Royal Academy, London and the Grundy Art 
Gallery, Blackpool. 

I always have an element of excitement when going 
to see a ‘big’ name exhibition at one of London’s 
iconic galleries: Barbican, Haywood, Tate Britain, 
Tate Modern, Victoria & Albert Museum, British 
Museum or Royal Academy of Arts. Due to the 
prestige, size, scope and promotion of these 
exhibitions attendance is more popular than ever. 
With that comes associated problems: time slot 
allocations, therefore a lack of being able to make a 
spontaneous decision to visit a ‘big’ name exhibition, 
when in London, and the sheer numbers of people in 
the exhibition space.

I heard recently from a member of Tate Modern that 
he was in the queue for the last David Hockney 
exhibition from quarter past ten, for an hour, to be 
told when he finally got to the ticket desk that his slot 
was 5.00 pm that day, which he couldn’t make.

On a Saturday in early July, with a friend, I tried to go 
to the Hokusai exhibition at the British Museum. It 
was a spontaneous decision. We arrived at 11.00 am. 
The queue was lengthy due, in part, to security 
checks - from the museum entrance, around the 
court yard in several loops, out through the main 
gates, along Great Russell Street and around the 
corner onto Bloomsbury.

We decided against queueing for two reasons: firstly, 
with a mobility problem there was no way I could 
stand in a long queue for a prolonged length of time, 
and secondly, with that amount of people queuing to 
get in, there may have been a problem seeing the 
Hokusai prints and other exhibits, clearly, through the 
other attendees.

This has been a problem at previous ‘big’ name 
exhibitions I have attended in London, which may 
lead to a personal frustration, disappointment and 
can be costly to enter.

Fortunately, earlier in the year on a sunny Sunday 
afternoon in March, on a spontaneous decision, I did 
manage to see America after the Fall: Paintings in the 
1930s at the Royal Academy. Yes, it was busy but 

not so crowded as not to be able to see the paintings 
clearly. The exhibition was divided into sections 
under the title of: Artists in Focus, the sections 
included: New York; City Life; Industrial Life; Looking 
to the Past; Country Life; Visions of Dystopia and 
Looking to the Future. The exhibition paintings, apart 
from those in the Visions of Dystopia and Looking to 
the Future sections, oozed nostalgia and a vision of a 
utopian but somewhat ‘empty’ American past. 

The most known and iconic paintings included: Grant 
Wood’s, American Gothic -1930; Chester Sheeler’s, 
Home Sweet Home -1931; Georgia O’Keeffe’s, Cow’s 
Skull with Calico Rose -1931; Edward Hooper’s New 
York Movie – 1939 and Gas -1940. There were lesser 
well known painters: Stuart Davis, Alice Neel, Helen 
Lundberg and Arthur Dove, who all had interesting 
paintings and pasts. The accompanying exhibition 
guide set out a Selected Timeline of Events in the 
United States, 1929-1941, which put the paintings in 
context, giving a history of the contemporaneous; 
unemployment figures; cinema releases; prominent 
art gallery openings; and political polices and 
relevant books such as, John Steinbeck’s Of Mice 
and Men  - 1937 and The Grapes of Wrath – 1939. I 
was pleased I’d made the effort to attend and 
managed to get into the exhibition with relative ease.

The mixture of paintings gave me an insight of what it 
must have been like for those painters, working in 
their own particular styles, who lived through the 
1930s era.

My advice for anyone wanting to attend a ‘big’ name 
exhibition in London at any of the above galleries or 
museums - to maintain your excitement is to plan 
ahead and get your time slot online before you go to 
avoid any disappointment. In reality, a last minute 
spontaneous visit to the exhibition many not be 
available to you and all you will have, as an option, is 
the accompanying exhibition catalogue.

(continued on page 11)
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Art Fayre, The Grundy Art Gallery, 
Blackpool
I am not a fan of ‘Open’ art shows, not because I 
don’t think they have a value - the Royal Academy of 
Art Summer Exhibition is Britain’s biggest annual and 
undoubtedly the best example of the genre in the 
country. 

For me, ‘Open’ exhibitions instill a personnel anxiety 
due to the amount of art on display; they seem too 
over-whelming. Yet, earlier this year, I went to see the 
Art Fayre at The Grundy Art Gallery in Blackpool. 
It had the traditional ‘Salon’ layout for paying artists 
(£5 per entry but only one per artist allowed). The 
‘Open’ display of local art was diverse and 
interesting. 

But, the exhibition had other somewhat more 
interesting rooms: the recent acquisitions room 
which included Tracy Emin’s Neon – I know, I know, I 

know, bought with funding for £80,000; a room of 
children’s art inspired by original art work from the 
Borough’s Illuminations Art Department; a room for 
the long standing Blackpool Arts Society; a space in 
which the gallery displayed some of its older 
acquisitions by Britain’s well known established 
artists, including Paul Nash, Augustus John, Dame 
Laura Knight and others; as well as the first floor 
room of contemporary art by the Abingdon Street 
Studio Artists, based in Blackpool.

It was all well-presented and a good mix of a 
traditional approach with a new take. The Grundy 
may not be on the top of everyone’s list of galleries 
to visit but a visit to this local exhibition was really 
worth the effort. Why? - out of interest to see local 
artists' new work; to promote the gallery’s visitor 
numbers; to support exhibitions of this kind and 
further help fund contemporary acquisitions, 
shows/exhibitions with a broader reach for our local 
community.

Paul Nash, Sanctuary Wood, 1917. Collection Grundy Art Gallery, Blackpool
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Our first stop was the Atkinson Gallery on 
Southport’s Lord Street, an imposing building 
containing many treasures and multiple concurrent 
exhibitions. We began with an overview of the current 
exhibitions, first visiting that of John Armstrong, 
entitled Dream and Reality. Armstrong was 
essentially self-taught, despite studying briefly at St 
John’s Wood School of Art, and established himself 
in avant-garde circles with Paul Nash and others. 
Armstrong was never a surrealist per se; instead his 
personal style attacked conventional ideas and 
beliefs with an irony and his personal use of 
symbolism. Attached to this excellent exhibition were 
a small number of works from others of his 
associates and contemporaries.

The Open Golf Tournament was held at Royal 
Birkdale this year, a stone’s throw away, and was the 
inspiration for an exhibition entitled Golf and 
Glamour: Fashion on the Fairway from the 19th 
Century to the Present Day, with exhibits including 
life-size models in contemporary backdrops sporting 

blazers, corsets, bonnets and top hats, along with 
the equipment and paraphernalia of the day. A 
complementary exhibition titled Hole-in-One: Classic 
Golf Cartoons featured unique golfing cartoons by 
some of our best-loved illustrators, including William 
Heath-Robinson, Louis Wain and Lawson Wood. 

In the afternoon we travelled the short distance to 
nearby Rufford Old Hall. On arrival we were given a 
brief outline of the history of the building, its current 
layout and how it arrived at this point in its almost 
500 year life. The original handsome timber-framed 
manor house was built around 1530 by Sir Robert 
Hesketh and lived in by the family until the early 20th 
century. Highlights included the magnificent Great 
Hall, which has survived remarkably intact, and is a 
superb example of Tudor Hammerbeam construction 
and was the central part of the original H-Shaped 
hall, which had two wings.

Sun shines on our first outing as 
The Arts Society Fylde 
By Ged Curley

Our trip to Southport continued in time honoured DFAS tradition, carrying across a 
beautiful sunny day as we embarked on our first journey as The Arts Society Fylde. 

Outside Rufford Old Hall
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Barbra Cropper

The Great Hall contains a 'moveable' screen, 
although at almost two tons it has never actually 
moved, made between 1530 – 1540, and is the only 
one of it’s kind known to have survived intact.

The original timber-framed West Wing, which 
formerly contained the family apartments, has alas 
disappeared, but in 1662 a new brick building, with 
accommodation for both family and servants, was 
erected to the North of the East Wing, the latter 
being rebuilt in the 1720s - recycling, yes even that 
long ago, with timbers from another Hesketh house, 
Holmeswood Hall. This gives the present structure its 
dining room, ante-room and first-floor drawing room.

Of interest to this author and illustrator were the 
series of exquisite botanical watercolours by Ellen 
Stevens. 

The wonderful weather enabled our party to take 
advantage of the extensive and impressive gardens, 
and the lovely views across the Lancashire 
countryside and the Leeds-Liverpool Canal. 

We enjoyed an excellent cream tea in the Hall’s 
former kitchen and scullery, now a traditional 
tea-room, before departing for home.





The Arts Society Fylde
fyldedfas.org.uk

A member of The Arts Society

Members pursue a mutual interest in the arts through lectures on a 
wide range of decorative and fine arts topics including art, sculpture, 
jewellery design, architecture and garden design. Lectures are on the 
first Wednesday of every month at 2pm in the Hall of the St Annes on 
Sea United Reform Church, St Georges’s Road, St Annes FY8 2AE.

Chair: Jo Darbyshire
 Vice Chair: Pat Corless

In the Picture is edited by Pam Foster. It is published twice a year in 
March and October. If you would like to submit an item please 
contact the editor pam.foster@pamfoster.com

Cover: Stained glass, White Church, Lytham


