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Letter from our Vice Chair

As our Chair Pat Corless and her husband enjoy a 
postponed three month trip to South America, it falls on 
me to write this introduction to the latest newsletter. Our 
current season opened in September with a lecture on 
Frank Matcham’s theatres. This was followed by a visit 
in November to The Grand Theatre, Matcham’s 
masterpiece in Blackpool, where we enjoyed a talk and 
tour of the theatre followed by lunch and an afternoon 
talk about the Winter Gardens at Morecambe.

October saw the 10th anniversary celebrations of the Society marked by a lecture by Lars Tharp, a special cake and a 
sparkling wine reception after the talk. It was attended by Florian Schweizer, Chief Executive of The Arts Society and 
was a fitting way to mark our 10th birthday.

We have now settled into our new home at the Lowther Pavilion. Each meeting held there produces its own 
challenges as to how best use the extra space we now have. This is still a work in progress and often depends on 
how many future events we wish to promote. It is a measure of the success of The Arts Society Fylde that we have 
such a varied programme of not only lectures but also day trips, study days, holidays and other special events. These 
require a great deal of planning and it was decided that we create a new position of Events Co-ordinator to oversee 
the arrangements needed. I am delighted that Jean Holland has taken on this important responsibility, and she and 
her team have got off to a cracking start as future events will prove. 

I must make mention of the wonderful cruise that 28 of our members enjoyed together with 18 of our friends from The 
Arts Society Salmesbury around some of the Greek Islands last October. It was a superb holiday spent on a lovely 
ship with many like-minded passengers. Not even the enforced stay in Athens due to a flight cancellation seemed to 
spoil the trip!

2020 will bring its own challenges to us all but we are determined to continue to provide a quality of lectures and 
events for all our members. I must pay tribute to the Committee members and all our volunteers who work so hard to 
achieve the high standards our members require. In addition I must also thank the staff at the Lowther Pavilion for 
their co-operation and help, together with the Friends of the Lowther Pavilion who provide refreshments and fire 
officers at our meetings. It is a real pleasure to work alongside these dedicated people who have rapidly become 
friends to us all. 

I thank Pam Foster for once again producing an excellent newsletter in which we can reflect on the last six months, 
and to those of you who have provided the articles included. Let us all continue to enjoy the benefits that this 
excellent Society of ours provides. 

Nigel Bramley-Haworth
Vice Chair, The Arts Society Fylde



WED 1ST APR 2020

What Did The Egyptians Ever Do 
For Bolton
Jaqueline Hyman
Bolton’s connection to Egypt dates back 
to the 1860s and today the Bolton 
Museum houses the most important and 
unique collection of Egyptian textile 
artefacts in the UK, each with a story to 
tell.

WED 6TH MAY 2020

Mid 18th Century Rococo Silver, 
Its Social Context and Its 
Owners & Makers
Ralph Hoyle
Offers a journey uncovering the original 
owners by tracing the heraldry; shows 
portraits of them, and reveals some of 
the life story associated with them. 
Fabulously wealthy aristocrats and 
middling sorts, they got up to all sorts of 
exploits.

SUN 21ST – FRI 26TH JUN

The History & Art of Hidden 
Umbria
A six-day tour, staying in Spoleto.

WED 1 JUL 2020

Romancing The Rails
Charles Harris
The Flying Scotsman, Golden Arrows, 
Belles and Pullmans; no wonder 
Betjeman still stands in awe at St 
Pancras. Covering the Golden Age of 
British Railways, the era of the Big Four 
1923 – 1947, this lecture celebrates the 
most romantic period of our British travel 
history.

THU 28TH MAY 2020

Day excursion to Lancaster and 
Morecambe 
Includes a visit to the Judges’ Lodgings, 
Lancaster, lunch, followed by a visit to 
Morecambe’s Winter Gardens.

WED 3RD JUN 2020

Murder, Mayhem, Mystery And 
Paint: The Disturbing Story of 
Walter Sickert
Michael Howard
Was this much-loved, colourful and 
enigmatic painter a murderer? Crime 
writer Patricia Cornwell has claimed he 
was responsible for the murders 
attributed to the infamous Jack the 
Ripper. This lecture will attempt to 
untangle the truth of this claim.

Dates for your diary
See our website at theartssocietyfylde.org.uk for further information on all our future events
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Our Society is very lucky to have as its members 
Lynda and Geoff Tolson, both of whom are The 
Grand’s honorary archivists. Lynda gave us a 
whistle-stop talk on the rich history of the theatre, 
reminding us that at one time it was just one of 26 
theatres and cinemas stretching along the coast from 
Fleetwood to Lytham. Most of these venues have 
now gone, a stark reminder of how necessary it is to 
support this lovely theatre, especially when you 
remember that there were plans to demolish it in the 

seventies. Thankfully, by then it had become a 
Grade-II listed building and a group of theatre friends 
successfully opposed any redevelopment of the site. 
After three years as a bingo hall the Friends of the 
Grand, with the support of Blackpool Borough 
Council, eventually bought the theatre and in March 
1981 it re-opened as a theatre once again to stage 
an Old Vic performance of The Merchant of Venice, 
featuring Timothy West and Prunella Scales.

Continued on page 5

A Grand day out
Following last September’s lecture, Frank Matcham’s Masterpieces: Theatre Design & 
Architecture in Britain, we arranged a visit to Blackpool’s cultural gem, The Grand 
Theatre.  Members were able to enjoy displays, talks and tours, and learn about the 
past, present and future of the theatre and the breadth of its work.  

Curtain up at the Grand TheatreCurtain up at the Grand Theatre
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Following a behind the scenes tour of the theatre and 
lunch we were given a talk on the Pleasure Palaces of 
the North West. Unfortunately, due to a mix-up in 
dates, our scheduled speaker, Professor Vanessa 
Toulmin, Chair of Early Film and Popular 
Entertainment at the University of Sheffield, was 
unable to attend. She was very ably replaced by 
Steven Jones, Chair of the Friends of the Morecambe 
Winter Gardens, who gave Vanessa’s presentation. 
We learned about the rise and decline of Winter 
Gardens in Blackpool, Southport and Morecambe, 
and the efforts that have gone into saving and 
renovating those in Blackpool and Morecambe, and 
their important roles in the regeneration of these two 
seaside towns.

One of the highlights of the day was meeting and 
listening to The Grand’s Chief Executive Ruth 
Eastwood, who spoke of her role in steering the 
theatre to meet its artistic, educational and 
community-based commitments. Many of the 
audience were maybe surprised to discover just how 
much of a community theatre The Grand is, offering 
singing, dancing and performing opportunities to 
both the elderly and young, and their carers. Ruth’s 
talk was very much about adapting and moving the 
theatre forward. In its 125th anniversary year (2019), 
it launched its own production company for the first 
time. The launch is part of a wider strategy to raise 
money for a refurbishment and to create new 
education programmes for young people. 

Last year The Arts Society Fylde was proud to 
donate £1,000 towards restoring the storm damaged 
dome at the front of The Grand Theatre.

A journey 
into the past
We were pleased to 
welcome back lecturer 
Gillian Hovell in January 
2020, who gave two 
lectures at our Study Day A 
Grand Mediterranean Tour. 
Held at Fylde Rugby Club, 
Gillian took us on an 
amazing archaeological tour 
of the sites and the art in 
which the Grand Tour 
revelled, as well as those 
that have been discovered 
since. We visited Cycladic, 
Egyptian, Mycenaean, 
Phoenician, Etruscan, 
Greek, Hellenistic and 
Roman sites. What a 
journey!

Vice Chair Nigel Bramley-Haworth with lecturer Gillian Hovell
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By Olga Depledge

In May 2018, Ghislaine Howard spoke to The Arts 
Society Fylde about her work on the Seven Acts of 
Mercy. With that lecture as a background, a visit to 
Ghislaine’s house and studio was arranged last 
September. It’s not every day that we can visit an 
artist in her studio and 26 members took up the 
opportunity (as well as the chance to visit the Hat 
Works Museum in Stockport that rounded off the 
day’s activities).

Ghislaine and her husband Michael Howard live in a 
converted tripe factory that they have owned and 
worked on for the past 30 years. Both are artists; 
Michael also lectures at Manchester Metropolitan 
University. Both also have other skills as Ghislaine 
and Michael also provided coffee, home-made cakes 
and lunch for the Fylde Coast visitors.

The house is the studio and gallery for their work, as 
well as the family home. Their collection of paintings, 
sculptures, books and other pieces clearly marks 
them out as people for whom art is both a passion 
and a way of life. Ghislaine in particular is inspired by 
reflections on the human condition – Michael 
published a study of her work in 2016, choosing to 
call it The Human Touch. Her attention to people and 
the lives they lead was clear in her presentation to 
the Society and in works prompted by the reaction to 
the bombing outrage at the Manchester Arena. In 
fact, Ghislaine has a particular focus on human life 
through her 365 project, where she creates a 
postcard illustration each day, based on an image in 
that day’s Guardian newspaper. She started this in 
2006 and has somehow not quite got round to giving 
it up! Quite some dedication. This may be part of the 
reason why her large, bright studio also revealed a 
collection both of finished pieces and works in 
progress; many of the more recent ones take 
inspiration from the birth of their grandchild. Her 
family has, of course, long been a major source of 
inspiration - the painting that is illustrated here shows 
her daughter in her younger days, working as a 
waitress.  

Ghislaine took a degree in Fine Art from the 
University of Newcastle and says that she has always 
painted. Her work can be found in galleries across 
the North-West and in exhibitions throughout the 
country. As if this were not enough, our group had a 
chance to glimpse their hill-side garden but, sadly, 
poor weather restricted access to another of their 
projects.

Both Michael and Ghislaine Howard provided a 
guided tour of the house and studio – Michael 
admitted that Ghislaine does not like the 
‘commercial’ side of the art business and that she 
sells most of her works through a gallery. The chance 
to buy this painting was, however, an unexpected 
bonus of this fascinating visit. 

Michael Howard is the speaker at our June 2020 
lecture when his subject will be Walter Sickert.

Howards’ Way – 
in Glossop
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Sailing the idyllic Aegean
In a break with our traditional European cultural tour, The Arts Society Fylde planned 
a Greek Island cruise for last October. Nearly 50 members and their friends from both 
the Fylde and Salmesbury Societies enjoyed a nine-day cruise on a small ship with 
Voyages to Antiquity, visiting Santorini, Crete, Karpathos, Rhodes, Nisyros and Delos.

Fylde Member Barbra Cropper recorded the cruise through a series of sketches and 
photographs, some of which are reproduced below. We hope you enjoy your mini 
‘armchair cruise’ of some of the islands they visited.

Arriving on Rhodes
The Street of the Knights in Old Town, Rhodes is one 
of the best preserved medieval cobble-paved streets 
in Europe. Along the street seven inns were 
constructed in the early 16th century, representing 
the seven countries that the Knights of the Order of 
St John were originated from. Each facade is deco-
rated with emblems and details that reflect the 
respective country. Most of the Grand Masters were 
French so their influence on the architecture was 
considerable. 
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Gormley on Delos
The party’s visit to Delos coincided with an 
exhibition, Sight, by Antony Gormley, comprising 29 
of his humanoid sculptures. The figures were 
displayed across the island, including among ruined 
ancient columns, at the centre of an amphitheatre, at 
the water's edge and standing in the sea.

Legendary Crete 
The Palace of Knossos is the largest Bronze Age 
archaeological site on Crete and has been called 
Europe's oldest city. It eventually became the 
ceremonial and political centre of the Minoan 
civilization and culture. The photo on the left is of the 
restored entrance with a charging bull fresco. 

Agios Nikolaos is a coastal town on the island of Crete
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And Santorini and Karpathos

Our thanks to Barbra Cropper for 
permission to use her sketches and 
photographs.

Our next European tour will be to 
Italy -  The History & Art of Hidden 
Umbria, 21 – 26 June 2020. Further 
information is available on our 
website: theartssocietyfylde.org.uk. 

Children launch Church Trail
The Children’s Trail at Fairhaven United Reformed 
Church - the White Church - had its formal launch in 
October 2019, when 33 children from Ansdell 
Primary School visited the Church and took part in 
the Trail. Once competed, the children performed 
Sing Hosanna in the choir stalls and had a packed 
lunch in the Church Hall. According to the Church 
‘this was a successful visit, which the children found 
engaging’.

The Children’s Trail is our latest Heritage project, 
created by former Heritage Team Leader Jacqueline 
Love. Aimed at eight to 12 year olds, the Trail leads 
the children around the church using simple maps, 
asking them to answer questions, find items, count, 
read and draw as they go. The aim is to help children 
notice art, architecture and furnishings, and to 
appreciate the community and national history these 
beautiful buildings are a part of.

Castor oil plant on the island of Karpathos

The winery at Santorini, with the 
cruise ship in the background
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A Health and Wellness event held at 
HMP Kirkham last November provided 
an opportunity for The Arts Society 
Fylde to foster its continuing relationship 
with the prison. As part of a wide 
ranging series of events, that were open 
to both residents and staff, our 
President Hugh Ellwood gave a talk on 
an Introduction to Art. Funds raised from 
the day went to Easterleigh Animal 
Charity and Cancer Research UK. 
 
As part of our role in supporting communities on the 
Fylde Coast our Society has an ongoing relationship 
with the prison. In 2018 member Tony Tackett 
organised an exhibition Breaking Through: Unknown 
& Unseen, which displayed artworks produced, often 
under unconventional or difficult circumstances, by 
artists within the local community. The exhibition 
included many pieces from HMP Kirkham. 

And HMP Kirkham Library Inside Art Group has had 
an artwork displayed in Stand Together, a London 
exhibition commemorating Holocaust Memorial Day 
on 27 January 2020, which marked the 75th 
anniversary of the liberation of Auschwitz-Birkenau. 
The project was open to organisations and groups to 
create artworks featuring a memorial flame to mark 
the anniversary.

HMP Kirkham Library Inside Art Group submitted 
their tribute to the event in the form of poems 
created by Library Orderlies, encompassed within a 
wooden flame of remembrance. Well done to all who 
participated.

Art is part of 
health and 
wellness at HMP 
Kirkham

Talk on art by Hugh Ellwood at HMP Kirkham

HMP Kirkham Library Inside Art Group 
Holocaust Memorial Day exhibit
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As my interest in opera developed French grand 
opera became an area of fascination and is now a 
great passion. Verdi coined the phrase ‘La Grande 
Boutique’ to describe the Paris Opéra, and not 
without reason. In France 1825–70 was a ‘Golden 
Age’ for grand opera with composers - notably 
Auber, Rossini, Halévy and Meyerbeer - achieving 
extraordinary success. Musical life in Paris was 
totally dominated by opera particularly grand opera, 
comic opera and operetta. In fact, in 1834 there were 
28 theatres in the city. With its growing, newly rich 
middle-classes Paris was the centre of the opera 
world, enjoying unprecedented cultural prestige and 
there, fortunes and fame could be made, sometimes 
overnight. In addition to French composers Auber 
and Halévy, Paris attracted great European opera 
composers such as Rossini, Bellini, Donizetti, 
Meyerbeer, Verdi and Wagner, who all prepared 
operas for the Paris stage. 

In mid-19th century Paris there were four principal 
opera companies: the Opéra (staging Grand Opera), 
Opéra-Comique, Théâtre-Italien and Théâtre Lyrique. 
Under its license the Opéra was the only company 
where all the all-French libretto had to be sung. To be 
considered a grand opera a work had to fulfil specific 
criteria. In five acts it was grandiose and spectacular 
in scale with a plot centred on dramatic, historic 
events often charged with religious or political 
ramifications, whilst the macabre and supernatural 
were never far away. In this way it could seize the 
imagination of the audience and captivate the 
senses. Behind the plot was the obligatory love 
interest, inevitably impossible or impeded owing to 
class, religion or race. Disguise and mistaken identity 
were common occurrences too. Typically sets had 
sumptuous costumes and roles for the star singers 
were designed for solo display.

Continued on page 12

My favourite things: French grand 
opera - ‘La Grande Boutique’
As part of our occasional series, My Favourite Things, member Michael Cookson 
shares his passion for French grand opera.

Ciceri's design for Ballet of the Nuns, Meyerbeer's grand opera, Robert le diable.



Page 12

Art in the Park is a new initiative to include children in 
the activities of The Lowther Pavilion. Free two hour 
art sessions are offered to local children of all ages, 
providing an opportunity for them to participate in 
various artistic activities. They are able, with 
assistance, to make a range of decorative objects 
which they are then free to take home. 

The Arts Society Fylde was delighted to fund the first 
workshop last October, which was aimed at children 
aged seven-10 years, who were attending the 
Aladdin film showing at the Pavilion. The workshop 
was then repeated in December, this time linked to 
the Pantomime, which was also Aladdin. The 
sessions proved popular with both the children and 
their parents, who have expressed their hope that 
sessions will continue.

Beth Aspey, who is organising the Art in the Park 
sessions, said: ‘My ambition is to generate 
enthusiasm for regular events in which children can 
find exciting creative experiences without us being 
too prescriptive, and allow The Lowther Pavilion to 
become relevant to younger age groups in the local 
community.

‘Thank you to The Arts Society Fylde for your 
support so far, I look forward to many more 
successful events in the future.’

Art in the Park

A ballet was obligatory to display nubile young 
dancers and there were vast processions, crowd 
scenes and bacchanales in a series of animated 
tableaux, all to delight the audiences. Special effects 
were employed, and recent lighting innovations were 
used to stunning impact. Concentration and stamina 
were also required of audiences owing to the length 
of most productions. I notice that Halévy’s greatly 
successful The Jewess originally took five and half 
hours before cuts were introduced. 

Characteristically, grand operas would contain 
conclusions that were both incredible and tragic. Set 
in Naples, in Auber’s opera The Mute Girl of Portici, 
the mute heroine Fenella throws herself into the lava 
of the erupting Mount Vesuvius. In Halévy’s The 
Jewess, a Jewish goldsmith and his adopted 
daughter Rachel are thrown into a cauldron of boiling 
oil while the Cardinal, who ordered the killing, 
discovers Rachel is really his own daughter. Causing 
a sensation too was Meyerbeer’s Robert the Devil, 
where in a ruined cloister the ghosts of dead nuns 
rise from their tombs to dance, extolling the 
pleasures of drinking, gambling and lust. The 
financial rewards in Paris attracted the greatest 
singers notably tenors Adolphe Nourrit and Gilbert 
Duprez, and soprano Cornélie Falcon, who all 
enjoyed celebrity status.

Of those operas achieving incredible success 
Meyerbeer reigned supreme, having four of his grand 
operas The Huguenots, Robert the Devil, The 
Prophet and The African Girl in the top 10 all-time list 
in Paris. Incredibly from its premiere in 1836, The 
Huguenots stayed in the repertory for a century, 
clocking up over 1,100 performances. Perhaps 
surprisingly tragic operas such as Lakmé and 
Carmen were staged at the Opéra-Comique owing to 
their spoken dialogue.

By the mid-1930s at the Paris Opéra all the grand 
operas of the golden age had dropped out of its 
repertoire as tastes had changed and these lavish 
productions became prohibitively expensive to stage. 
Undoubtedly assisted by a quantity of new 
recordings in the last few decades, there has been a 
revival of interest in grand opera with controversial 
young opera directors dusting off the cobwebs and 
breathing new life into the genre. 

Have you got a passion you’d like to share with us? It 
could be a work of art, a building, a piece of jewellery, 
a ceramic pot – something that you admire or has 
influenced you in some way. If so, please get in 
touch.

Children enjoying their Aladdin art session at the LowtherChildren enjoying their Aladdin art session at the Lowther
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Uzbekistan is a fascinating country with fantastic 
architecture, art and history, and a friendly 
population. In recent times it has increased its 
international openness after years of dictatorship, 
declaring independence in 1991, following the break 
up of the Soviet Union. Also visiting Tashkent, 
Samarkand, Bukhara and Khiva, the city of Nukus 
has that edge of the world feeling, not particularly 
attractive, most travellers only staying one night to 
visit The State Art Museum.

Founded by Igor Savitsky, a Russian painter, 
archaeologist and collector, the State Art Museum is 
home to one of the finest collections of Soviet 
avant-garde art from the 1920s and 30s. This period 
was a time of relative artistic freedom but in the mid 
1930s, with political influences, Stalinist socialist 
realism became the only acceptable form of Soviet 

art. During the late 1950s and 60s Savitsky saved 
and collected Russian avant-garde art which the 
Soviet authorities were then banning and destroying. 
Saving works of art from Soviet censorship, Savitsky 
was helped because of the remoteness of Nukus, it 
was so far from the political authorities based in 
Moscow and Tashkent.

The museum’s collection totals over 90,000 items, 
including, paintings, sculptures and graphics, as well 
as textiles, Russian icons, local folk art and jewellery 
ranging from ancient antiquities to contemporary 
artists’ work. The works exhibited include, V 
Lysenko, A Volkov, M Kurzin, M Antonov and, of 
course, Igor Savitsky himself, plus many more.

Uzbekistan and Nukus and The State Art Museum, 
definitely worth a visit.

‘The Louvre of the Steppes’ - a 
desert gem
By Diane Byrom

On a recent holiday to Uzbekistan, visiting some highlights of The Silk Road, we were 
taken to a hidden gem in the desert, The State Art Museum of the Republic of 
Karakalpakstan, based in the city of Nukus and called by some ‘The Louvre of the 
Steppes’. It’s named after its founder Igor Savitsky (1915-1984).

Oriental Bazaar by Mikhail Antonov, 1986
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A member of The Arts Society

Members pursue a mutual interest in the arts through lectures on a 
wide range of decorative and fine arts topics including art, sculpture, 
jewellery design, architecture and garden design. Lectures are on the 
first Wednesday of every month at 2pm at the Lowther Pavilion, 
Lowther Terrace, Lytham St Annes FY8 5QQ.

Chair: Pat Corless
 Vice Chair: Nigel Bramley-Haworth 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